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Translate To English

Salwa hagar artist derives its vocabulary from Saudi Arabia and the environment
accurately (Medina), where she lived childhood and lived the spirituality that
characterize the country, was trapped memory in all its details in the
subconscious mind and to the present day. These words are far from the bustle
of the city and the wealth of the development and Amran, the vocabulary
associated with the simple nature of heaven and earth. Demarcated palm and
valleys in Medina which was and still is the salient feature of the country's good
and tender and realistic manner that impression is dominated by the color green
and blue Bdrjath without cost or made to convey a sense of sincere to the
receiver, and this is what we felt when your artist vision done, that nature, palms
and serenity horizon Salwa reflect personal yearning to tender, simplicity and
peace, and at the time of drift for many artists towards modern and abstract art
currents in the Salwa glimpsed emphasizes visual orientation and its attachment
to its way innate about things and their concept of art, based on record Ictnz in
Almakr E of the nature realistically without stripping or the complexity of the
obscure vision and sense, are the convictions they relate and confirms the belief
in extreme importance for itself in order to continue in the tender, Art is not a
standard of excellence, but is a sincere expression of the emotional situation felt
by the artist toward things, and despite the realistic graphic characterized by
Salwa, but it did not comply with reality scenes, especially in connection with
the reflection of the color itself and missed free rein in the integration and fusion

to highlight the new colors of a hectic life.
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1GCC {International German Cultural Center), registered under the number (3437236) is
pleased to grant you an honorary doctorate, which is granted to important personalities in the
world, as a high estimate for you, for spreading the spirit of tolerance, justice lnd hum'\fﬂﬂw
and scientific values. % ‘Q |
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Translate To English

I have the ideas between my imagination and this memory of dreams, so that the \
pictures will not be lost except that the images are smooth and soft, and the
surfaces are smooth

And the idea remains not limited by spaces or details

Here the philosophies dressed me with vivid color details. The Count of Dream
kingdoms and beauty vitality shapes and spaces are part of the Tamahiyat

This philosophy of articulation, expression, influence, detail and cognition is the
arena for images and the completeness of the scenic landscape.

And from the embrace of nature comes labor for paintings

The world of the Saudi artist/Salwa Hajar, where the charming nature and scenic
landscapes known (land scape) is a world full of beauty and magic, is the
exclusive possession of the geography of beauty and romance where the space
and expansion The masses and surfaces that are filled with these cheerful color
tones are central components of their works and impressions with wonderful
visual aesthetic dimensions and may exceed bmitavziki beyond imagination to
make color carnivals and harmonies with its rich realism filled with a romantic
cultural inventory full of color sensations The delicate formations that make you
feel the truth and realism of the lively things and the exclusive sensation of
touching the surfaces of the paintings are realistic realism it's the geography of
picturesque nature charming and here the ability of embodiment and the skill of
representation and the versatility of detail and the visual damage of images and
the genius of sensation and philosophy Draw and delve into the most accurate
rationale for the fascinating world of the scape in stunning paintings of

breathtaking peaks of realism and splendor /
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Translate To English

Saudi fine (Salwa Abdullah Hajar) means the textual documentation emanating from
its artistic interests in the art of drawing, and the creative experience of the aesthetic
has a beautiful act of looking for him in all the things depicted and absent present in the
history of the environment and nature of the architecture, characters and materialism,
they are related to the need and documenting the effects of the expression of beauty and
considers it to be a necessity that must be referred to it to be a commitment and a duty
to make it an effective product later (moral) where the majority of its text photographers
in the horizons of civil and Bidah, meaning sticking to the transfer of the Act The
aesthetic of the branches of the trees and the flow of water and the sands of the place
and the sanctity of the mosque and the facades of buildings from existence to the
necessity to accompany that artistic nature of benefit, goodness and virtue, and here is
to give nature a repetition of the philosophical technical and art in the case of the
construction of the energy-filled structure and appearances.

The mind had to determine the basics of aesthetic reception after Salwa had finished
simulating the objects surrounding it in the atmosphere of open spaces, seeking to
affirm her passion for the Spirit's appearance and after revealing the true timemulation
of the sensory self-neutralisation of the hidden and such a positive methodology that
would help The receiver follows the nature of the text and the painting and lives in fact
despite its presence in retreats and geographical places, meaning to move it from its
real space to the virtual space (the perimeter of the painting) that the two places are
consistent with the singular (beauty) and confirmed by the mind after meditation, it has
to romance environmental heritage In the artist's hideout, it is based on the imagination
of the two places and they are undoubtedly connected to the beauty of the creator first
of all, and thus the recipient will undergo the asttiki of the production of the product
under the umbrella of art drawn in ways and techniques attractive the subject of the
performing aesthetic, which is the creation of an adapted technician.

With regard to its elegant drawings, the perspective and its rules have led to the
pioneering in technical and artistic imaging and have supported their visions with full
and relative persuasion that the forms inspired by their reality and transformed into a
new way were real in their distance and their proximity and spread to some of them and
that's a big reason they didn't beat and fall A component of the painting and its
constructivism and leave it it pointed realistically that the art of painting can only be
straight through the perspective, in the presentation of the proportions and rules that
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These sayings are ideas that are derived from a vision and an understanding of the depth and
philosophy of beauty that feeds the spiritual conscience through the visual connotations that the
creator understands, and after exploring it translates it through his tools, techniques and
experiments as a visual palette that carries some of his senses, his sensibilities and his research
Always about beauty, coupled with the intellectual lighting he has reaped from his readings
throughout his journey and creative career.

The words of Willie Kandinsky: "The picture can be something else, other than being a
landscape, a fun scene, or a portrait of someone”.

phrase; we can simply draw it after the first or even the last round of the quick survey of these
paintings, or after reading the full reading, the whole of these paintings reflect the fondness of
our artist of nature and the underlying elements of beauty deposited, latent or apparent, whether
in color or the composition or harmonie-as we said-which connects them to the deep and
smooth dimensions, and a remarkable gradient borne by the touches of the brush, as a whisper
visual effects, with its varied and diverse tones, which the artist creative in distributing, and
scattering it with great craftsmanship and professionalism.

Artist us.. Salwa Abdallah Hajar, if her love by nature, consists of her multiple choices of
beauties that impressed her and dwelt in her conscience and her visual memory on the picture
shown by the amount of works so that the paintings are almost an icon for the whole business
and a title that means a flag name for it As far as this passion for nature has made its experiments
and exercises a controlled and malleable instrument, it consciously realized every indication of
the truthfully element of the painting, the extent of the influence and the reciprocal effect
between one clement of these elements and the rest of the other elements; and with its
professionalism and skills it was able to generate harmony A brilliant visual, integral
complement to the unique aesthetic of total beauty, and the invisible crossings between the
normal work and receiver, whatever its visual culture and artistic taste, and the artistic
bookworm also finds many different connotations and indicators that lead to a visual and
intellectual pleasure on me Different distances according to its cultural reference .

We have to carefully observe the extent of the photometric effect of the color or colors chosen
despite its multiplicity, mixing, convergence or even its calculated spacing and even its
contrast; This raises and stimulates the queens of cognition of the color intent and its known
meanings, and the obvious meaning of this craft Parallel concepts arise from intellectual and
visual awareness of the element of the same color.

Once again we go back to a part of the words of Willie Kandinsky: "The picture can be
something else, just being a natural sight".

Isn't this phrase fully represented as intended by the creator in her paintings in which nature is
carried and gifted to us in a way that may be familiar or almost duplicated in our visual memory?

We are in front of and with a creative who is fluent in its tools and techniques, supported by an
intellectual and visual background ¢
"-Y « Everything we see hides something else we want to see"... Renee Matjit .

 2-"The pure color is worth sacrificing for"... Gauguin
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The answer is clear that Salwa achieves a disciplined cognitive technique in its realism and
vision and does not need complexity in the analysis until we find the text does not hesitate to
identify itself after its elements are determined not at the level of the line alone but rather the
involvement of the other ' and thus described the sensory and expressive value as The horizon
of Asttiki, as well as the adhesion of the figure to itself in the declaration of aesthetic value,
from here the Esteralism sought to search for jobs and is in turn latent structures in the subject
as we mentioned moving in the spaces of the painting and text, in the sense that the group
(forest trees and the wild and spinal plants distributed A list on the banks of a neighbour spring
beneath a sandy hill and dunes of varying height and luster of water) is the only means by which
the organizational structure has been decided from a formal point of view and determined only
by the experience of cognition whether it is promised by Salwa or our readers, considering that
the unit of work is the goal of convergence, it must hierarchy in Items are not enough even
though they are inserted and worked and here the board may lose some elements and increase
them is negative, so the environmental scene was an example of those literacy in setting the
deletion instead of a digression on the pretext of not grasping the mind and keeping the moment
of attention, what was salwa if I could This omission is not an aesthetic experience and the
objectivity of it, so the strict regulation "austerity” was clear in the necessity and abilities of the
receiver during the meaning of shorthand and retention of its effect in memory despite the
achievement of the goal in succession between the elements of the mind was inside the board
and between the elements of the probe The mind has remained in memory, both of which are
concerned with the phenomenon of evolution of the shape.

However, what is striking in the formal product is the existence of the entire basic, secondary
and derivative color structure and abundance in the texts (Salwa) where it was left
(Daughterinlaw) and (value) not to ketchup the beauty embodied in things that look at one
distance from everyone, where the color detail that [ meant to rely primarily on Her technical
experience is most likely to confirm the sharing of her feelings in the environment that she lives
in, and this i1s what Salwa managed to make her drawings clear and a beautiful cognitive act
surprising and we call it "taste" since what you do in the process of adding color to the layouts
i1s not at the point Rather, it enters into analysis and fragmentation of work into several
perceptions in each color or region and is an aesthetic recognition of the value of color and an
attempt to express the overall characteristic of the work.

Thus, her artistic work remains an entire discourse, and the work is a beautiful expression of
the details adopted by the mechanisms and techniques of directing the positive inclusion of all
the objective elements of the idea to be expressed, since it is inevitable to believe in the aesthetic
experience during the substantive act to indicate that the artistic work Absolute despite the
distortions or weakness or beauty Thus, aesthetic objectivity is a justification for Salwa to
disclose its fine textual product whenever it is documented and presented to its artistic audience
and with the participation of not stray from understanding, meditation and participation.
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Translate To English

Celebrate the visual artist Salwa stone nature as a manifestation of a radiate of truth applied to
her own world so full of determination and love of exploration and the certainty that the search
for detail explains the science and proofs, they do not open the components of the nature and
complexity of the installation of its elements again out of curiosity, but the study of the
constituent molecules, although their understanding of those elements appears evident in the
Pan its on the rich colour, where the high capacity for Transport Secretary for details .

Colors that hold shadows.

The work of the graphic artist Salwa is a cornerstone of real-life methodology.she cares about
details in monitoring nature's scenes. her colors haunt beauty, capture the light and shadows of
the wonder of nature and the miracle of the creator.

Time and existence.

Keep Nature Lady development chromatography as a visually non-specific as well as carrying
on the inner Assembly has benefited a stone from the space of nature 1s vast and rich in color
in the mass distribution captures its realism while adding a tinge of life as the look of its
business nature, the color of the strong, you boast and versatility on space Runaway which
opens wide in front of Question Time and being, Presence when the restoration of the growth
in self-seeking the perfect the time confirms his presence strongly when where texts are not
considered to stop when the wipers work, but believes in the replenishment and receiving and
to focus development outside of the four corners to find the challenges that start from the same
moment that timing She has the constants.

Suddenly the light

Using the artist's background by the graduates of the bi heaven and Earth, accepted the last
moment and store their visual moments that accommodate the recording needs of nature, people
when you don't directly opened up its Are turn to the realization of the imagined to avoid a
surface that kill the spirit of art through the adoption by the adjacent soil, the light when it
appears smooth radiant end under the weight of the back and then stops again by the sudden
light that comes Linda aside the beliefs of life and then they even come down in the sanctity of
the light, It is breached in this part forget not a lot of realist painters, where he was fantasy
material adjacent to the brush it reminds us most of her paintings strongly painter
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"The truth," as it follows the real-life graphics, it enables it to infer the absent truth.

Take it back .

Have art painting when Stone Paul sound alternative for those entrenched in memory and
present in front of the eye, they are not incline towards romance or fantasy, but deliberately to
produce a natural landscape complete with its own perspective having used our senses in
imparting visual effects you receive through the features of beauty that guide the receiver early
to glean the features of the personality and culture of the visual in the fusion of beauty with
self-flashing with modulation
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Translate To English

I have the ideas between my imagination and this memory of dreams, so that
the pictures will not be lost except that the images are smooth and soft, and the
surfaces are smooth

And the idea remains not limited by spaces or details

Here the philosophies dressed me with vivid color details. The Count of Dream
kingdoms and beauty vitality shapes and spaces are part of the Tamahiyat

This philosophy of articulation, expression, influence, detail and cognition is
the arena for images and the completeness of the scenic landscape.

And from the embrace of nature comes labor for paintings

The world of the Saudi artist/Salwa Hajar, where the charming nature and
scenic landscapes known (land scape) is a world full of beauty and magic, is
the exclusive possession of the geography of beauty and romance where the
space and expansion The masses and surfaces that are filled with these cheerful
color tones are central components of their works and impressions with
wonderful visual aesthetic dimensions and may exceed bmitavziki beyond
imagination to make color carnivals and harmonies with its rich realism filled
with a romantic cultural inventory full of color sensations The delicate
formations that make you feel the truth and realism of the lively things and the
exclusive sensation of touching the surfaces of the paintings are realistic
realism it's the geography of picturesque nature charming and here the ability
of embodiment and the skill of representation and the versatility of detail and
the visual damage of images and the genius of sensation and philosophy Draw
and delve into the most accurate rationale for the fascinating world of the scape

in stunning paintings of breathtaking peaks of realism and splendor
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This is the area of its true creativity, which 1s trying to restore the memory of the viewer
to the reality of the landscapes that were in the 17th century by John Constable and to
embody them in stunning paintings charming with the magnificence of realism and its
expressive beauty and the recipient feels a color philosophy through its emotions and
feeling With the unique glamour and visual dimensions that imposed itself on the art
scene

The artist Salwa Hajar has a great experience because of her experiences through the
stages and stations fought by many of the technical schools to become a personality and
a distinctive style with perseverance and ambition until she painted for herself a broad
lines and became a distinctive style and school to not take care of the recipient but
became of her work has a fingerprint in particular The recipient knows her and so she
has been called the Princess of the land scape because of its uniqueness, specificity and
style in this creative space, she is always trying to present the new and work on herself
and her paintings are characterized by classical flavor but with a different perspective
and a vision and color philosophy and calculated by the artist Salwa Hajar that she does
not stand at a certain limit of a For the technical level but always trying to develop and
tajweed and those who follow the technical stages then notice the difference of the
upward level and the amazing rapid progress that has reached in its work to the high
level which has a style and philosophy and is trying to prove that Saudi women are able
to compete men in such Artistic arenas because of their privacy and the possession of
their tools and always their works restores to the memory of the recipient the return of
these works to the landscapes presented by her personality and vision

She works very hard and work on herself to be a large technical number competing
with many artists in this field and for the right its work has become a private school
distinctive and it offers new with a strong sense of the natural worlds of nature,
according to the system (the "scape" and the embodiment of the landscape as a
charming panorama It is true that the spirit of glamour and color-tones is through
realism and expressive magnificence that deserved this title. Title/Princess of the land
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Translate To English

Beauty is the exposure or brilliance of the hidden noames that without this beauty remains
obscured and that nature reveals its mysteries and secrets to the artist who is the perfect
explanation (Goethe) nature has been a major resource of enrichment for the artist's thought,
and we observe how the artist translated nature into its production, resulting To boundless
richness when the artist arrives at the height of artistic achievement and when in the most open
to the rhythms of nature united with nature, he formulates it in a lively and rhythmic movement
that reflects the essence of life.

The Saudi plastic movement produced serious and influential examples of artists and
entertainers who influenced the plastic movement with their bids and the artist Salwa Hajar is
one of the names that contributed effectively to enrich the plastic movement and imposed its
presence in the Saudi plastic scene and starred as one of the Knights of the scene She is one of
the few artists who succeeded in delivering their artwork to the Arab arena. The fine text is
cooked by the artist Salwa Hajar he threw exquisite and the horizons of the nature of the natural
worlds, and the color of the feather was broken from the daisy petals drawing Mirag to paradise,
dream Flying from the goals of bliss !

The fine Salwa Stone is a distinguished artist and slender in casting a color over the freshness
of nostalgia to the maze of soul revelation! It shines through the manifestation of its visual
revelation, as it is a poem of the finest taste of imagination! She embraced a big inshirah with
her thirst for a childhood ranches woven into her plastic text and she is wandering deep in the
deserts and the Bawadi through the memory of a dream open on the paradise of the missing,
but the artist's passion to ispire the paths of Naim narration from the worlds of the vast badia,
this world 1vory with splendor and beauty The mystery and astonishment made us eager to read
Salwa's spaces with great interest and read a lot of its creative artwork Salwa Hajar, so we got
lost with a deep joy in its worlds adorned with intimate details and interesting plastic mazes
emitted from the core of life, we read its spaces with an immersive pleasure and open appetite
on the mouth And her intimate narrative, to delve deep into the vast mysteries of the Bawadi
until she drove us to the glow of the first twilight, the moment of sunshine, it is the moment of
birth.

Salwa grew up on a blessed land with abundant goodness and heavy tender until a spike on the
forehead of time and an embodiment of the heavenly intimacy and originality of the good land
that grew on it, and diving deep into the vast beauty of nature that led us and led us through the
narrative of this magnificent artist to the depths The secrets of the Bawadi and the forests and

deserts through generous and nonwoven
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Have amazing to be opened in front of us all the routes and incurable on transit, and our keys
access to the depths of nature and its secrets, which I don't mind shine, the artist in the
hospitality say, inspired by the beauty of nature the key on and the universe, and prevents its
flow of narrative design and unruly towards the archipelagos of fantasy, like in a flight pioneer
in rehab memory Tripper the secrets of nature that crossed the maze of her and I found out the
Bolts it has pages of nature kind insight by the spirit of her skies and the brightness of the moon
in the nights to the cabin, where he glides his paintbrush to hug the warmth of the color was
struck by the artist's memory of her vintage gold net, allowing the beauty of the details of the
photographer saved her, literally and reviewed by the All of these natural worlds with infinite
precision, and all of this leads us to the fact that the artist is intimately, passionately,
passionately, passionately familiar with the natural world . This seems to me the artist's eye to
nature keen on this everyone interested for the vanishing, hernia of the way these fears that
probably had a lot, but they didn't stand to stop by in the embodiment of this pomp on the wall
of time through the visual problems remain send text fine sumptuous in whoop of her boyfriend
and the key to the craving of nature, with nature, intuition and artistic taste,who identifies in
every stroke of the feather the tree freezes to the forest line and fertility of the Depositor,To the
springs, valleys, mountains, neighborhoods download the spaces of her paintings a message of
peace and siding, full of peace and joy and gives a sense of the spirit of freedom, beauty and
elegant where it expressed its angles as a bird once flew here and there, sang  And chirp, and
the ocean, both technically, once the flapping of a butterfly come to nature to see the sights of
nature and the picturesque framework of realism maintained highlighted the shadows and
ceremonies that best distance points of light out of the perspective and dimensions with
exquisite skill has been transferred from nature, mimicked the incarnation of obligations, so I
Just painted flat areas simple in form, deep in their symbols, Customs, and adopted to varying
degrees of colour intensity and shading highlighting the embody by boat style of the
Impressionists between truth and ideals and this and that and always maintained a substantive
trade and self-expressed ability and versatility in the illusion of the third dimension in colors
basic that formed the background of his feelings light Chronicles, and her work is accurate and
clear in Maintenance vocabulary selected from the environment surrounding and parallel to the
appearance of its real, and its up to the receiver seamlessly spontaneous and Non-complex and
lighting is one of the most important factors that highlighted the skills and variation in degrees
of light, and not on the plate its all that was in a thoughtful fashion to achieve the effect in the
seer as sentimental use think dramatic with the library source and draw her in to drop an external
viewer in terms of accuracy, clarity, and vanishing according to adjust the shape of the rational
variety, homogeneous and sizes dwindling and increasing the color level according to the
logical perspective of John to express the desired perhaps due to the uniqueness of the artist
Salwa pickups by Smart painted The picturesque landscapes of the colors is rooted in her own
eye where it 1s sent from the angle that you see through their money see other evidence of
experience and professional expertise in the conversion of nature in all its perspective and the
prospect to roof level plan unique brush in a series of iterations chromatography with shipping
passion which make the eye don't believe what you want when you meet with the paintings of
this artist possible trying to scenic nature greenery and its picturesque through the cool colors
and hot painted feather artist Salwa skillfully formed the nature of all costs try the real nature
of all its Jalal and the greatness of the understanding of the dust of the Earth and it smells good
sun glare in this selection designed to provoke Emotion.
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Exciting emotion, the collective flash of the expression of self in her paintings the impression
of voluptuous reverie ends when the composition of the richness of color trying to the
spirituality of the visual scene in accordance with the balance of the art color reflecting enables
the artist from the subject of her painting reflected in the mass transfer environment is simple
with the natural ingredients before you stretch it a human hand

Her passion for landscaping no doubt brings us back to the memory of history and reminds us
of John Constable's calm and quiet style, most of whom view the sky in his paintings as the
centre of artistic work and the source of light in nature. magic in nature and the painting sings
with degrees of hot colors to express the moment of time in the painting. It's based on me. Her
sense direct the subject matter hereof and drink from the corners of its collective exclusive that
is consistent with the structure of her art that led me to composition, color, lights and shadows
according to their influence intraday the subject matter hereof and through natural product when
the artist Salwa in relationship to the melodious between the water and the trees has created an
atmosphere of harmony want to design its technical Assembly in the performance of the
hormone between the elements of a work of fine flood of warm colors surrounded by the
imagination of its creative and improve the text and art to the worlds of poetry celebrates the
in-depth forms of art richer and realistic romantic carry a lot of aesthetic values, humanitarian,
spiritual and permanent art is not what anybody from the rest of the experiences of women
Saudi Arabia What makes her paintings you know Flowers is superior to the world, sprout with
dreams, memories, and visions of the future, there are blades with high through timelines,
Travel through space all the imagination and charm and emotions and the realistic stylish to
make the color of the plastic arts through the experience of its gardens and art flowered in the
time and space to seek it out willingly, the recipient and the moment of recovery Torre with the
aroma of the dreams of the Witch, no magic for the visual to change color in the attended by
the probability of the poet, including all his emotions fluttering like a butterfly the heartbeats
reflect the different situations of the artist's stay with her and reflected on many of the Capitals
and assets, which radiate from the surfaces of the paintings, the artist raises in us a cheerful
spirit and a desire to meditate and watch creations Pretty neat Wandering Artist Salwa with its
plates to the charming nature like living in an open studio in the open air for all this beauty
which give us nature it always seeks Salwa to find a new perspective as an artist seeking to find
a new sound defined by layers of colors, light and movement and climate to discover the world
have the surfaces of the plate by the Press that speak of intuition and the simplicity provided
through the years of practice bright paintings vary in size and distribution between the themes
of realistic, expressive, dreamy and mostly wipes natural realism to Impressionism, which
confirms that this artist is looking quite simply been high on the magic of creativity and visual
pleasure that will satisfy the heart what feelings after Group exhibitions several, earned the
artist's experience of art is important, and the creative featured in the March creativity,
presented by the green mellow and gifts color like the receiver and traveled with them to the
worlds most attractive and lively rebound and the recipient of the first glance at her paintings
it's a garden of colors and inhale the fragrance of spring is not a spring and allowed to pull the
birds of the spectrum of the vacuum, and the implementation of sun and welcoming sweetly
from the horizon of dreams¢
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Where the colors are warm, and mirrors reflecting the spirit of the romantic style, are behind a
lot of the images suggestive and the kind they find in the drawing of nature fun and does not
modify it fun, because nature is a source of inspiration and serenity and peace and power, what
makes her paintings interesting, the bright pages of the history of art cares about the values of
tolerance and humanitarian values and the wonderful paid by her sense of joy to the world in
honoring nature and formed in accordance with the vision particularly feminine that gives metal
a kind of energy recovery and attraction towards nature, which remains in her view, innovation
is seeking the receiver and adds to each the beauty of a sense of the charm and beauty of this
universe .

And now we're going to take a fast look at some of her work. but it will be like a bird let some
of'the elements of power and creativity inherent in its icons and its furnishings nature an integral
part of heaven and Earth distributed accurately in all the work and find them looking forward
to it in every work of art:

Another work bears features of the movement is the natural scene in the painting we see a
perspective panoramic see my doctor waved the river make us feel in this painting show us how
Salwa for has made us consider the movement of the flow of the river and enjoy the sounds of
sparrows that hover at the top of the tree Choco sounds of the movement of the river and the
sky is blue flare and protect the work of Salwa a number of features that distinguish them from
other they are you include water bodies in most of her paintings and then paint them with
tremendous precision in the transfer of details and there is a focus on the contrast between the
shadow and the light which enriched his sense of details and ability to represent a representation
of true that Salwa was learn from On their own through the first note Interaction with the
surrounding environment, which seeks to export a panel to another panel Salwa characterized
by its charm and key raise in meditation through the perception of its wild nature that creates
often from the presence of the human she loves nature and appreciates very much the color of
its led us to the beautiful beaches of beauty and has crossed the artist the magic of nature April
sorrows of autumn, which break the plate by attractive a dating US artist Salwa stone to the life
of the desert to her in many paintings of basil a realistic entry that represents the back of what
looks like a case of the silent stranger who solves the Library Authority have a unique
relationship with nature and its elements is a permanent search for answers that has tuned with
him. In a way A witch expressed it so that we could almost feel the fresh air and the air on our
faces .

We note in this work of spiritual influence heel company culture where you live artist Salwa a
state of spiritual pure net so delayed his paintbrush in the expression of these sincere feelings
In a painting is exquisite depicting the Kaaba in a language contemporary to the spite about its
own vision to see the pilgrimage's spiritual realism and a sense of prestige on where you are
standing and the color is so in thinking of where to eat as where we see the Ka'bah mean like
she is the center of the universe which prevents the plate after spiritually the last and this face
1s a professional published visual culture Islamic represent a niche of reflection, intellectual to
the spiritual, and the early scenes are perhaps the motivation behind the expression of the artist
Salwa about this Rituals beauty This is another painting of a daytime scene on either side of
the channel where grass and trees line up, carrying a sense of warmth and serenity, especially
as sunlight is distributed lightly on the ground.
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The ground was painted Salwa light professionally and lightness don't feel the seer that there is
a warm hue to the color, but that light is flowing in the folds of the landscape well maintained
Salwa to draw the perspective of the broad panorama of the sky and which gave the scene the
character of the amplitude and make it comfortable to work, they send all the things you love
nature, trees, light and all relation to him, freely without any constants and rules, Just wanted
to be honest and true in their relationship with nature and this is what was his non-challenged
person would represent an integral part in the experience of the artist and do not represent a
single phase but is stable during its project of art in general but change the places that interact
with them honestly.

In the other phase. the artist was interested in highlighting the colors of the local environment
where the colour represents and the educational one of the elements motivating the artist and
one of the attractions of artwork where attention to sell antique where you choose the part of
the home and implemented it as a work of art independent of where the imagined scene is an
important element which is the door at the end of the iron round and by the open courtyard of
one of the walls of his office the Wooden has appeared the attention of the artist's study of
perspective, which emerged clearly as a spot of light power emitted within the yard of the house
as recorded impression on the traces left by time on the walls of this building was completed
the artist in nature free of human element in an attempt to express the own life pulsating in it.
Which I tried Leave her with aims to express the vitality of the place and its interaction with
atmospheric effects of various this painting depicting a panoramic view involving the magic of
nature, Majesty, and wild cold and empty district are covered with snow the form of nature
empty and the trees, low and heavy and the parties to the frozen forest, all the elements enhance
the degree of sensation of brilliantly home, and there's also a predominance of gray colors,
different which gives the impression of cold on the morning of a cloudy day in a forest in the
scene we see a river surrounded on both sides forest, plunging into the fog and away the
pollution of the warden of the forest trees have been succeeded by the snow but the cold weather
remained bright sun it seems clear that the artist paid attention to To detail, and she sends the
painting to remember particularly the unspoiled nature past and luxury that characterizes the
life in the snowy areas have found some way into the heart of the viewer it seems that the artist
loves the winter and she had an overwhelming desire to draw a panel from this chapter to
portray his rival and shadow were distributed to the shadows and the sun's rays that permeates
the trees and level the city in gray, violet light to show the reflection of the lights on the snow
dark only heavily snow which added a study on the painting here shows us her style by using
her brush strokes rapid and oblique, as well as her passion in to show the lights and lines that
stand out on the surface of the lake water colors Reflex of anasarca as a reflection of brown
color of sunlight, these lights and the colors add a sense of unique on the board.

At the plate the other drafted the artist scene related to the configuration tree and set the bushes
far in the background of the composition has been depicted tree is based on a ground of edge
of the soil, which suggests stability and stillness to some extent unless their colors, lines and
containing a large kinetic energy through the movement of the branches of complex and diverse
trends and draws attention, it's not there in this product only nature alone can he ponders this
product to take the silence and tranquility of the place that doesn't cut it, maybe only the sound
of flowing water smoothly and birdsong, which shows some on the branches of the tree had
been planted by color in the same scenes the sense of love of nature and enjoy the protection of
the LED Creep of technology to destroy So much for the natural environment.

1%



Creep of technology to destroy a lot of the manifestations of the natural environment and at the
plate all other send Salwa image of the desert and, clearly shows where the lights of early
morning is one of the inheritances that remained Salwa send them a constantly and many of the
lights in her paintings maybe Chi that she was a happy person and believe that man was created
for nature and not vice versa was inclined to blend the beauty of nature with feelings growing
that believes the human spirit and some of her paintings don't get rid of suitable trees scattered
amidst the hills and fields from clouds white low evokes a sense of peace and tranquility and
the beholder spaciousness of nature has a predominance on the plate to represent shadows and
the predominance of the color blue PCP, and green on General construction

In a simple and transparent manner and almost everyone likes their simplicity and sincerity .
And in this last painting, we see the artist taking a quiet view from the countryside, a lake with
one end, a bridge in the background, a dense view of autumn trees covered by some fog in the
background, and the absence of any human presence.

TA



14






\A



\Al



\al



A, litg dalai

I Lﬂ.' ll—‘-"
Al Sllalidll Ll Y1

M.aqbuun tle ,J Lalal! L5 ,Ju Lol olblall aladl 5 )lm ,L@m

.J'n
we

1 gl 3500 Ll 1 aalal o ) _axo.--‘.L-J_ punlal mel‘

.Ua‘,\.iﬂ.ﬁ_._,l.lf_—»)m |pouds salgldl 00 coeia U3y byl

\&



pary g

Sl g ! de e
gﬂ‘ -.’-SA-"I "COI,

) CliSal (LAl el g Cdl) Ao laa A ) ia
a5 sl / laD
Jad Amala e o andl o3 Gl Jual 65 AR QRN (s e B AS LD e
Al Jad Aaalad pladl Gral) (Mlaa ke 5 Ciad Yo 0 V/Y /T g s Al
. g sa g a8 [ A

[ S
gla
A Aol L)
v SEAVATA Q¥ 1B
..:.;;g_

Lot iyt St
pAe 1y 18LEH 3,154
By Ogudlly DL 4,5 gl Ly jall Laasdt

dodasiadd| Ggadd] aid
aé_,l'-.’o Jéhi'.ﬁ
S 2edly Sl pdis 01 By Ogally B L3 gn Ty ) B
_F k]
Caadl \f‘lb cd,“ OLLSE bl Gclpdl Pl sz l@S)Lia gl;
by U_,LS..J! ol S Al Ay vy o/va—vy ol \59
s Baadl ol B adly i o o )

Jnlll'mfn',.ij,.’

M_ - \ ; _-h w' > ‘\—p-!j) <

Sl diae

Yo



A



vy



dutebiiii B ) i
I S el i | G| Jhok}

o ) &y90l] G gl b 3] -l oukn
0 - e et | ilald

Ll Tl L3 oS (g 9m e AT LB puall (585 0 (Sl (0
"l paddlg yis gl Lluk lagda

(A Y365 YATT ) Sainil€ a4
iy | S L) i a5l S ) Sgmian A SainilS uwsl 53 sbe Nie g o U8
L gind ¢ jaa Al ae gsla /2 AL Glelayl s Gla sl e el Labiai 8 oaa
Dl Jsd 450 250815 e
‘ Mol ga Aa I IS A Gkall g gumsall
Sl g ¢ aliall 350 Al gl g ¢ Al cila gl 8 i G geaiall ga "o gl M ol ey
e Aolal) OS2 30 il 510 (e il oS 138 gy (3 omay 55 Aling (531 oY)
Ol Lalls al Agmpdall Al s s Lellae | Gagall 5 ¢ Lellae ] 3 G 1 46 80
Sl o A aas L pase & L) B3aT o Liie ) 3 Jlas) sl JSI il U sl
(8 Aals 5 Sl Jlaadl (o pealind Wplanil 5 43 jla &5 ¢ Y1 da jally 30 6 45 e
AAJH\C_E.;MLALMBFEJJAUA}SJJJAUAJJ}‘\AHP\
‘ ‘ . o g sha [ Adl)
q,.uu\‘ggegwmy\m\sdug\;\ﬁ\g@gﬁﬂ\j‘;m\u)\wdbw
¢aelialy ¢ sl Jia ¢ il o pualinl A5V sbaall Eua ¢ 291 dalall L die tiay
Ay ¢ sl g ot Of Wgle S &5 ey ¢ A jualiall o3 8 4isa lells ¢ cnsSill g
k_i\JLam@AJ M\MM\M}J\@&&L&k_u‘);.\]\j&_\.ajd.ﬂ\d)gw‘\_\&);.ﬂ.@im
@;\ym\ju\;\ﬁd)\;wu\us);gjy\hjﬂu@sﬁac\umu\@dw\
caaliall of o jlaadl o3 (s Jid ‘_“_d\ ety ol 4ualie g d jlae A (e il gl
GAliall diad ¢ Lgla ) 8 SalSE 3aal ¢ (e laal) edgd Aia ) clilay s il il
A Sl A pead) datiall (e Al AL
DA )Y dBa s Aabie (e Can Lead Jiai Lla ol
e aginy L M8 O s AT el i Bl e S
UBP "‘UA\UAM\ @.\Mu)ﬂ\u‘"
U‘)—""‘“ M\ rd\.aj\ J}.A;u,od.u.uu\)r}“ u\ "
JL..A‘}“}d.u.\a_\wm}élusjdmwuhcajbjé\.a_\)uujs.\u\k_\;.}u\_\sﬂu.\cu\"
Caad s " alis ey

YA




sl lan gl (o35 Al Jlead) daudi g and S yol 55 la1 sl 5 1US80 & ) 8Y) o2
23l 5ol A (g0 Lk sy () LedL3SE) ang e 5 ¢ g il LS50 & pay Y DA (06
oo il ding g Aty ¢ atlubun (e Loany Jand 45 ye a5l 4y a5 4l
=Y oyl s saila ;) Jlsh allel B e laaas 4 Sl el U yias ¢ Jleall

D eSS 5 3 jlnd
¢ Llosk Tagdia sl ¢ Lmada 1 jlaia Lgi oS (g gm ¢ AT T8 3 guaall (65 O (Saall (16
" u - :-S M‘)j‘)‘j_‘

&)@yxwaﬁy\@;}\gﬂm}g\m&mw ol (83 e

¢J} CeSat Ola gl oda Jaadd ¢ Aliall el il Lhel B aay o ¢ s gl 03] el

el g 5oalls ol ALK ‘\.CJ}AS‘MMY\JLAAJ\HL\Q Lot Lo g Aandally Litilsa

ST T W VP U STV V- (ST LD TR PL N UL B IO

52l g Aliiadl Lilariy ¢ osald Ay yay Ol eS¢ BLE Ll g_,wum@bcw‘

_L.\M\cd;du@};d.c\)u&)u)cL@_u‘)};@m\_\sj\&m‘_rd\}

(e 82223l Ll L) (& Jiahy dapdally Leal e S 0 ¢ san b e gsh  Liiilid

il B seall e Ay peall g S0 5 Ledlad g b iy g pel (Al Jlaall ()l 5e

) 2l LI Ul sie g Ldlae | Janal &5 600 () o5 el gl o2 B Jis Jlae V1 S s s

Led Ll all 31V Letly i s Lt o ilas daplall Can3ll 13a a8y Leild ¢ L ole

okl AU g ¢ Al pualie (o peaie JSTAYS S o g0 S 5old ¢ dapall

Lot o CaeUaiild ¢ (gAY jualiall Bls pualiall sl o e juaie G Jalal)

Wil s ¢ ¢S Jlanll ekl ol 83U aais JalSy ¢ ) & s a8 O W Jlas

g ¢ Aall AT 5 Ay eaall AT S Loga ¢ alall HAN 5 Jaall G A3 e s nlas

A ey daie ) 8358 1 ) p35All g 5ol YA (e el il Casil) L Ll

" " A Ay ey Al il e &y S5

o e Sy Waaed a5l I ) sl S peall il (s By Bals o Ude

Sy lSle janhs A A e ¢ Ll s s sedd) Waael is Sl L

) se amlia s Jlaal A jall oda JA e Y sea s Ligady 38 5 el duilaa s i slll 3 gacaiall

.ﬁ\igﬂ‘ﬂn&)&ﬂaw;&)ﬁ&wwmu

DSl g3 le e g dad agxi g AL S s
M‘)@L@—‘ﬁd}w‘ﬁ‘mwﬂ‘uﬁu‘u&d\

@\@M@\Lseg)x@mw\wagw@sjumwdww\Mg_ug\

€ 4 pemall L 81D 83 %0 4 5) A8 slle () 0S5 285 ) gasmy L) Lagagd

RN ER VRNPR PN P EQPEEE i P W Wi PRTL PR RS R EX S DPRPISE

el 5 (all Ll o gl 3 uaa e

s sbeadiyy " of d ﬂmwbjesﬁu@&d&o\ "o e
Ol " adal e Ll ety 8 Gl o) -

vAa



Translate To English

"The picture can be something else, just being a landscape, a fun scene, or a portrait of
someone".

Vassily Kandinsky (1866-1944 CE)
Before we stop at the words of Vassily Kandinsky, which we will return to a lot or she
will accompany us very much as we go through the many paintings and creations of the
artist. /Salwa Abdulla Hajar, we stop the words of Claude Monet saying:
"The real theme in each panel is light".
The "Light" is the main element in the paintings of the artist, the first means of the
recipient, and the basic leaning that he needs as he goes on among the vast amount of
paintings in which nature is the main icon in its works, and nature in its works 1s not
the landscapes that damaged The eye or the mass of all the elements of beauty that we
used to take us to each creator for the presentation of his color skills in the first degree,
and then his choices and the choice of the beauty of the living and latent in its
atmosphere, through the formation of a professionally distributed on the plate.
Artist/Salwa Hajar ...
Through her achievement and experimental career in the atmosphere of beauty, he was
led by a sense of it; he 1s looking for him in the mother Nature, where the first sources
of his basic elements, such as color, lighting, composition, and harmony in these three
elements; and then she had to volunteer her tools, and to refine them by Professionally
through training and experimentation, this distinctive visual vision supports the tracing
of beauty trails in nature; a first-class intellectual supporter, through wide readings,
both in the history of art through schools and his doctrines or the creations that represent
the founders of these schools or doctrines and Subsequent variations and additions to
these schools, to integrate their paintings, add them to the recipient as a wonderful duo
of visual and intellectual pleasure.
Its paintings consist of some of the greatness and accuracy of the following words:
"Everything we see hides something else we want to see"... Renee Marjit .
"The pure color is worth sacrificing for"... Gauguin.
"The colors emerge from the deep roots of the world.... Cezanne.
"The eye of the artist must be quick and sharp, there is no time to blink your eyes or it
will be too late... Fernandliger.
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These sayings are ideas that are derived from a vision and an understanding of the depth and
philosophy of beauty that feeds the spiritual conscience through the visual connotations that the
creator understands, and after exploring it translates it through his tools, techniques and
experiments as a visual palette that carries some of his senses, his sensibilities and his research
Always about beauty, coupled with the intellectual lighting he has reaped from his readings
throughout his journey and creative career.

The words of Willie Kandinsky: "The picture can be something else, other than being a
landscape, a fun scene, or a portrait of someone”.

phrase; we can simply draw it after the first or even the last round of the quick survey of these
paintings, or after reading the full reading, the whole of these paintings reflect the fondness of
our artist of nature and the underlying elements of beauty deposited, latent or apparent, whether
in color or the composition or harmonie-as we said-which connects them to the deep and
smooth dimensions, and a remarkable gradient borne by the touches of the brush, as a whisper
visual effects, with its varied and diverse tones, which the artist creative in distributing, and
scattering it with great craftsmanship and professionalism.

Artist us.. Salwa Abdallah Hajar, if her love by nature, consists of her multiple choices of
beauties that impressed her and dwelt in her conscience and her visual memory on the picture
shown by the amount of works so that the paintings are almost an icon for the whole business
and a title that means a flag name for it As far as this passion for nature has made its experiments
and exercises a controlled and malleable istrument, it consciously realized every indication of
the truthfully element of the painting, the extent of the influence and the reciprocal effect
between one clement of these elements and the rest of the other elements; and with its
professionalism and skills it was able to generate harmony A brilliant visual, integral
complement to the unique aesthetic of total beauty, and the invisible crossings between the
normal work and receiver, whatever its visual culture and artistic taste, and the artistic
bookworm also finds many different connotations and indicators that lead to a visual and
intellectual pleasure on me Different distances according to its cultural reference .

We have to carefully observe the extent of the photometric effect of the color or colors chosen
despite its multiplicity, mixing, convergence or even its calculated spacing and even its
contrast; This raises and stimulates the queens of cognition of the color intent and its known
meanings, and the obvious meaning of this craft Parallel concepts arise from intellectual and
visual awareness of the element of the same color.

Once again we go back to a part of the words of Willie Kandinsky: "The picture can be
something else, just being a natural sight”.

Isn't this phrase fully represented as intended by the creator in her paintings in which nature is
carried and gifted to us in a way that may be familiar or almost duplicated in our visual memory?

We are in front of and with a creative who is fluent in its tools and techniques, supported by an
intellectual and visual background ¢
"-Y « Everything we see hides something else we want to see"... Renee Matjit .

 2-"The pure color is worth sacrificing for"... Gauguin
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Translate To English

The outside world, with all its features and its main detailed rationale, is the formation
of pictorial surfaces with an aesthetic vision of a self-contained entity, and nature is the
most eager area in the construction of multiple aesthetics through its various color
elements, as the actions of the modernist impressionist artist are the result of evolution.
What happened in art, as it was in the Renaissance to seek the reasons for harmony and
full compatibility through the pattern and the system committed according to the power
of that era, whether secular or religious, so the artist was committed to all the classical
rules at the time.

The modernist artist is taken from the role of thought and science to be both the central
focus in the construction of artistic productions where the aesthetic vision is divided
between the self and the subject on the other hand. The impressionist, which was the
beginning of the foundation for the development of art through the color system
emphasized by the Impressionist artists, which came from the scientific theories as
(Shifrol and Newton), affirming on the physical side of light and colour and what (the
prism) of color elements became the main entity in the drawing of surfaces Imaging
depends on the shade and light.

The artist (Salwa Hajar) gave herself the ability to construct expressive aesthetics in
accordance with the elements of Impressionism, which was the first inspiring nature of
the artist, from which the aspects were taken phenomenology and it is in one way and
another gives access to the interior, which made Salwa Hajar to do from her expressive
vision and make its system Mentality goes beyond the subjective dimension and the
exercise of objective direction; As the aesthetic part that the recipient enjoys, the artist,
Salwa Hajar, who 1s open to knowledge and artistic culture, makes her productions take
the modernist side, despite the contemporary that she has been away from, she does not
mimic what she has and the opinions Being or metaphysics the natural world, it is
looking for beauty in a visibly sensual and visible world. This has made it highly
professional to document the beauty of art that blends with natural beauty.

The artist (Salwa) was able to construct a structural building system on the pictorial
surface, which, besides its ability to craft the nature scenes, note that she was able to
distribute the elements of that nature in a simulated manner, in order to reach the goal
and the main purpose sought by his representative to issue a vision Aesthetic is like
nature's aesthetic, as the artistic output (simple simulation) is a literal repetition of the
subjects of the experiment as the artistic output corresponds to the original exhibiting
in fact, and the standard of aesthetic governance is in the extent of its conformity with
reality. Since nature and its phenomena and the external existence and its rationale are
replete with multiple details, the artist (Salwa Hajar) does not leave any part of it, she
is trying to reach the drawing of an excessive realism
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This is achieved by its intensive practices in an attempt to implement micro-particles
in the phenomena of the outside world, as the reality is the great incubator for the
various linear, chromatic and formalistic elements. The artist manipulated those
elements, especially color, to broadcast her aesthetic vision, which made the artist
embody different scenes of times and places. So it is the other detailed spacetime that
the artist is trying to coordinate with the space of the pictorial surface. And here we
find the winter in its cool colors and summer heat mixed with the heat of color..
Between this and that, the artist gave aesthetic insights to the recipient to enjoy his taste
and live a real atmosphere that makes him inseparable from the world of nature. It is
the direct vision that the Impressionist emphasizes and that the artist does not stray from
her in the construction of her plastic productions, but emphasizes the emotion of the
beauty of the natural form, since the aesthetics of the original form is not like deaf in
the music hall, as incapable of recognizing the distinctive values of the beautiful shape.
The artist's sights are linked to an existential philosophy that emphasizes interest in the
outside world, as the material and functional world that offers a utilitarian service
besides his aesthetic function, beauty is inherent to the sense of humanity and is meant
for the sensory perception of things, and the taste is the central queen for tasting beauty
Its production interacts with multiple factors (linguistic, social, intellectual,
psychological, pedagogical, etc.).

The artist has been interested in the changing scenes of temporal and spatial, as she sees
in nature only the changes that take place in times of transformations of time, and here
the artist was able to monitor and photograph scenes that appear aesthetic at the moment
of seizing.. This makes the artist, along with her cognitive-perceptual language, a
visual, Aristotelian vision that embodies the spiritual aspect of visual appearances. As
well as the color formation of the artist (Claude Monet) through his vision of things in
nature, reaching what he called (the time), the moment that the artist read the scene and
try to catch it and execute, so the products of the artist (Salwa Hajar) do not depart from
the beauty of the world of nature and the diagnosis that it embraces The level of
variability and change that occurs through changes in color and by the light falling on
the bodies. The whole nature is an admirable and surprising aesthetic formation that
interacts with the spirit, thus the products of the artist make the recipient interact with

them with astonishment and compete with them in the spirit of beauty and perfection.
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Translate To English

With the concept of art reflected the artist becomes the sole but concept art when Salwa stone
concept art for everyone and not for Salwa stone from an artist of a special kind made with the
feathered part of her paintings around her into the branches and colors to the melodies hear
melodies in her paintings this is my artistic vision of the work of visual artist magnificent Salwa
stone it's the focus of my words and the herome of my talk and highlight all the artistic
movement of its substantive work when required of the window as a critic must see the work
of the artist which is not automatic, but creative in some of the paintings at first glance dip
yourself in times where I saw this painting of Salwa Stone turn to use it Space tablet and the
emptiness of the flat as she pleases. Swimming with her movies and her see remained by the
perspectives of a vacuum which is somewhere between abstraction and realism, between
fantasy and reality. myth and Legend, between modernity and post-modernity stacks of
branches and trunks of trees, it give you a sense geometrically is not available with the hands
of the branches interlocking similar gas frequent any of the art and the creativity of this and
cheerful among her paintings in the binoculars put a carefully calculated and well thought out
are going to color the peddler visually easily this perspective is the guide gas, the visible and
the virus lead to all creations of color and without I feel the recipient see the spaces between
the branches of the twigs didn't leave in vain, but are the blanks of the calculated and measured
values of mass and void accounts Accurate or page features, making it a symphony of Paste
color responded Of Colours artist acrylics-conscious and then pass them again and again like a
buff to the recipient with the sound of calm waters and the personality of the artist, quiet and
sometimes see the carving on the trunks of trees by the construction engineering in the Houses
of Salwa stone or the wood in the huts of her even if the movable vacuum, the metaphysical,
between a clear sky and the cloud plane animation in the panels Salwa stone faded splendor of
the elongation in the trees by the curves and their branches and between the branches again to
see the lines placed inside the space of treadmill in some of the color of the sun does not exist,
but in many plates left the color tends to red yellowing sunset In Other panels have a statement
of skies fun, like waiting for the artist eagerly staring at her paintings I find the characters,
despite their rarity, although make sure to lack of it I see instead of trees speaks for itself in the
continuity of modern and all of them red colors bright in between you see colors or hear her
breath coming with the music of the unknown behind the painting and not see me painting
Salwa stone take me in a world I don't know how I can escape from between the tunes of the
with green, and the payment and with the cooler blue and white money by only Roman feature
of their tonal structures trees by

aA




Its branches are sometimes black and the emptiness of its buildings is spiritual, its religious
artwork.

And here we get that the artist is brilliant Salwa Stone arrived to the concept of art to art without
transport but sometimes looking therefore became its own world. And she built her own artistic
Kingdom.Its own independent entity of thought, creativity and philosophy, freed from all
technically known constraints, is the Salwa of stone.

And music in the work of Salwa Hajar closely linked to find the hormones, tones and rhythm
most of the work of artist colors acrylic, plastic on canvas take me to the time of the painting
who took the time great horns, but with the passage of time appeared a surprise that the oils
with the passage of time is changing so the back of the amps and stick to water plastic fast-
drying no the factors time and issue temporary time plastic few to concept art when Salwa stone

19
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Translate To English

Saudi artist Salwa Abdulla Hajar is a fine artist who studied plastic art and specialized
in it through a previous talent and obtained the honorary degree from the Creative
Center for Arts and Literature, and PhD from the German International Cultural Center
(IGCC) under the number (3437236) in 2018.

Salwa was absent from the scenes of nature, which reminds us of the English artist
"Constable", making her paintings aesthetic scenes of Western nature, what is in East
Asian countries and the paintings of the natural pioneers of the school, which gave her
paintings of the rich colour and the great glare that attracts the attention of a To a
recipient of the charm of her colors until she feels her opinion not to leave in front of
her or to make him wish to live in it for the overwhelming psychological comfort of the
beauty of that land, trees, water and sky space and the harmony of colors with
distinctive aesthetic.

Salwa Nature chose not to escape but to love the colors and to know what nature reflects
the aesthetic and psychological reflections on the recipients as well as the Arab
environment most of its connoisseurs and those who accept on its paintings love nature
and do not accept the other modern schools because of the culture of the Arab street as
a whole Because of my taste I believe in social religious orientation, in addition to the
artist's comfort in natural landscapes and saturation of the color richness and the return
on a technique that belongs to him, although the artist Salwa paintings as abstract
experiments mostly influenced by its natural colors.

In the construction of the paintings of Salwa we find that she was painted influenced
by the nature of her imagination or that she was affected by a stay in one of the western
or eastern countries to find that she was affected by its nature and painted from it and
continued in it, and reflected in the Jamaloni houses in the roofs of the red bricks non

Arab.
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Translate To English

/ " Since the beginning of humankind's quest to find a line parallel to the presence
[ realism represents this presence at the same time be independent of that being
who, like me, should be from this table the presence of the new termed
"presence".. Or another reality that can represent itself when it loses its memory
of reality, "art may reconnect real life with artistic life, but it also turns reality
into a shared inner life.., The idea is the images of the physical world can be
interpreted and converted into symbols of the inner life coexist and things the
oldest and symbolized in words.. Or things.. With this conversion, aesthetic
distance is a form of artistic existence. We are also about alternative life in art."
The alternative life here is when it's decided that art paths are approaching the
limits of aesthetic experiments.. Earl such as The rely on faith in reality, but the
reality is the supreme for some forms of interdependence that have been
neglected so far in the ability of the dog to the play of abstract ideas. The future
also expresses the impulse to disguise past reality and there are many artistic
tendencies in the history of art trying to seek to compensate reality by art and art
through life.

I grew up over the centuries streams try this idea and experiences from multiple
focal points, in trends, schools seek to read the exchange between factual
existence and presence.. One of them is the study of reality through its social
content, which emphasizes the existence of formal and aesthetic standards. This
means defining a new form of reality... assumes that the reality of the actor as a
block, the dimensions clear in its parameters.

With respect to the achievements visual artist Saudi Arabia (Salwa stone) we

find the state providing training in this area where a artist within the style of

realism, but this realism doesn't onions just reality documentary it is a reality of

"\\ moving from the stereotypes and strict staggered with a sense of Impressionism

\_ eastern and purity of the colors and the popularity of loci, and their work reflect S
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not problems of fact, after [ passed a series of loan transactions with the spiritual
and emotional is the juicer rest by one of its self-considering color or product is
contrary to the mandate of his voice and his new

Salwa stone artist a lot of output and for every single reality living, which is the
experience of the Academy in March through different experiences over the
course of a quarter of a century made her an artist is no dust in the drawing of
landscape professionalism and style tends to here from other artists price forums
. And traffic fine Saudi Arabia released the names of many feminist art, and one
of those names and models are important and influential of the artists who have
succeeded in delivering their artwork to the sky of creativity in the Arab world
came to the work of the artist Salwa stone to me, that the beauty of the place of
the reality of the Saudi and through her passion to paint the landscape brings us
back to that art history world history emphasizes the importance of landscape
painting . Salwa Stone, a bachelor of English literature from King Abdulaziz
University, is a serious and Promising Female Actor. She is a member of the
House of plastic artists.it is no wonder that her artistic participation reaches the
galleries of Egypt, Syria, Lebanon, Turkey, Bahrain and others. I have
participated in many exhibitions inside and outside the kingdom.. One of the
most important posts, floating first in the Middle East at the marina docks in
Jeddah in 2002, knowing the Economic Forum in Jeddah in 1424 ah, and
exhibitions outside the kingdom: an exhibition of Saudi Arabian contemporary
art, Arab Republic of Egypt submitted to the status Ramtane at Taha Hussein
there, and composed Ehden international headquarters in Lebanon in 2005,
gallery artists price forums at the Cultural Center ( Latakia ) 1425, collective
exhibition Art and the future in the Arab League, Egypt, 2006, in forum
fingerprints of the artists of the Thirteenth, Fourteenth and fifteenth in Opera
next and get the second prize of Category C in the competition of artists art on

the level of the kingdom.
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Translate To English

During the stages of development of its experience and technical known in the
sky of creative art on the inside and outside Saudi Arabia managed artist Salwa
Stone located in Riyadh, the capital, winning a bachelor of Arts in English from
Grab impress and amazed at my feelings, never their peaceful, privacy and
understanding where is Salwa Stone is one of the brightest stars of creative
women at the level of the Gulf countries in the field of landscape painting
employing realism style documentary free of exaggeration and full at the same
time with a slice of romance and expression

The artist Salwa is a stone of serious and promising female elements. She is a
member of the House of plastic artists.it is no wonder that her artistic
participation reaches the galleries of Egypt, Syria, Lebanon, Turkey, Bahrain and
others.

Due to its clear was awarded an honorary doctorate of the German Cultural
Center and it was so great impact in pushing the efforts of the artist for further
research and experimentation and practice avenue of creativity real in the
mystery of the many places the two in some cities of Saudi Arabia along with
landscape painting and thus are sources of visual culture, Informatics and the
artist here posts art inside and outside of Saudi Arabia and the acquisition of
many of its substantive work at home and abroad, and then check him all of this
being important and confirmed the fingerprint by the self-marked by abundant
production and content No doubt to talk about the work of the Salwa stone love
for her to paint the landscape brings us back to that art history world history
emphasizes the importance of landscape painting that which remained for a long
period of time is undesirable to me to look. with the onset of the creations of the
renaissance that changed many old concepts Came the work of Salwa Hajar
mostly media realistic Assembly in terms of maintenance of shape and coloring

that you are with the ambiance of simplification in all the stages of building
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a painting through those bold lines that flow gently, agility, non-contrived in the
formulation of all the elements or vocabulary of the natural product Approaching
in its drafting of these spheres of poetic near-romance that looks behind the
things where deliberately the artist to record the vocabulary of color registration
of a realistic, accurate, achieves a special case of interestingness visual for this
type of formulations possible Optical for meditation and viewing in the process
of talking about the landscape in the work of the artist Salwa stone you must
know that the artist English famous (John Constable) One of the most important
creators of landscape paintings has been his creations are world famous as well
as for further research, study and analysis by many generations of scholars and
Fine Arts due to the richness of its many aesthetic values that Qi explicitly By
mastering this artist, who has been taking a long time to ponder and experience
the vocabulary of nature that he has expressed in his immortal works .

An examination of the landscape beauty in the paintings Salwa stone feel a sense
of joy to all those aesthetic values in her creations, which recorded the moment
in that perspective that she added her sensations and feelings of the artist.

The artist successfully employed her own work in the form of aesthetics
deposited in different places. Where came the work of artist Salwa stone to to
me, that the Saudi citizen the importance of the availability of creativity elements
of women's I have the previous society as an important partner in the community
We must not forget that a cheerful spirit that radiate from the surfaces of the
work of the artist Salwa stone evoke comfort and the desire for more meditation
and viewing creations elaborate and beautiful.

On the basis of all the above, seeing the work of the artist Salwa is a cornerstone
for the recipient, a conviction that has no doubt about the maturity of the artist's

artistic experience and its success in confirming her unique creative identity.
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